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Prof. Humayun Kabir addressing the Dance Seminar. 


Prof. Humayun Kabir’s Address 


Welcoming Professor Humayun Kabir, 
Minister for Scientific Research and Cultural 
Affairs, to the Dance Seminar, Dr. P. V. 
Rajamannar said : 


It isindeed very kind of you, Sir, to have 
spared the time for coming over here. As you 
friends know, he is now our Minister for 
Culture, including the Sangeet Natak Akademi. 
Hebelongs to the really important class of 
cultured persons in our country who think of 
the composite culture of India, who insist on 
this cultural unity of India. It is really our 
special fortune that he should be incharge of 
our Akademi. That he has chosen to spare a 
few minutes of his time to come here shows 
the broad interest that he takes in the work of 
the Akademi. 


I must express our thanks to him for my- 
self and on behalf of you all. He may per- 
haps say a few words:to the members of this 
Seminar. 


DDRESSING the members of the Seminar, 
Prof. Humayun Kabir said : 


Mr. Chairman and friends : At the outset, 
I would like to thank you, Sir, for your very 
kind words of welcome. I value the warm ex- 
pression of your sentiments and I hope that 
they are not addressed to me as an individual 


but perhaps to the growing feeling for 
which, I hope we all here, stand, which is 
complete freedom and spontaneity of the arts. 


I was, for a second, taken aback, Mr. 
Chairman, when you said that I would be ‘in- 
charge’ of the Akademi. I hope that no such 
thing ever happens. Akademis should not be 
in the charge of any individual, but in the 
charge of artists, who also should have the 
freedom to experiments and break out into new 
paths, new ventures, and establish that kind of 
composite culture, that kind of unity in diver- 
sity to which you referred in your speech. 


Indian Culture 


We have often said that one of the cha- 
racteristics of Indian culture is the priniciple of 
unity in diversity; but perhaps, we might go a 
little further and say that any culture which is 
vital, any living culture, is always an embodi- 
ment of unity in diversity. 


Take the Europeancountries or what is 
known as the Hellenic culture. Take the great 
Arabian civilisation, Arabian culture or take 
the civilisation of what is-called the New 
World—in every one of them you will find that 
while there are certain underlying identities, 
certain underlying unity of spirit, there is also 
the greatest variety in expression. Take a 


country—a geographically small country—like 
Greece—take a city like Athens. There, you 
have various civilisations. Certainly, you can 
never put them all together and say they are all 
the same. There are certain similarities. They 
are all great. But you can’t claim it all as the art 
or culture of one. You can’t claim it as that of 
Spohocles; you can’t claim it as that of Euripides. 
They have their indentities; and they also have 
their differences and distinctions. The whole 
thing is based on the art activities of the human 
spirit. 


In science or in philosophy, we attempt to 
stress on what are the common elements; what 
are the uniformities; what are the universalities; 
what are the generalities. In art, we have, I 
think, in a sense, the most difficult task of being 
unique and universal at the same time. And 
the fact that the Sangeet Natak Akademi has 
organised this Dance Seminar in which different 
styles are being shown, different types of danc- 
ing styles, different schools of dancing by 
different dancers, illustrates my point. 


I am sure that a master in Kathakali 
would not be pleased if it was said that he 
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Dr. P.V. Rajamannar (second from right) and Shri N. Kanungo (third from right) with some of the participants 
of the Dance Seminar at the Prime Minister's reception. 


danced exactly like another master. They are 
certainly both artists of Kathakali—great ar- 
tists—but each has his or her own unique 
contribution. 


Problems of Art 


One of the problems of art, which makes it 
more fascinating, more difficult, is the kind of 
marriage—not merely a marriage of conve- 
nience, but a true and permanent marriage— 
between this uniqueness and universality. Art 
must have its universality ; it must also have its 
uniqueness. And, when we talk of continuing 
a tradition in our different types of art—and in 
the Sangeet Natak Akademi, I believe you are 
trying to continue the tradition that continuity 
must always be a recreation. 


If continuation is not a new creative effort 
then it would be mere monotony ;it would 
become mere repetition. And if there were 
mere repetitions it would cease to be art, 
because youcan have art only when there is 
this creative venture of the spirit, a focussing in 
the individual experience, in the individual 
character, in the individual expression of what 





Some of the artists who participated in the 


belongs to the group, to the race, to the nation, 
and ultimately, to humanity. 


I have felt that if the Sangeet Natak Aka- 
demi, and the other Akademies—they can create 
conditions where our old forms of art are 
continued in the sense of being re-created, in 
the sense of being continually re-born, they will 
have served their function well. Otherwise, if 
they merely go on repeating what is there, or 
if, on the other hand, in a quest for novelty for 
its own sake, they attempt to break away from 
whatever has been deep or potent in the tradi- 
tions of the country, then, in both cases, they 
will not have served art and themselves well. 


Background of Service 


As I said before, I hope there is no question 
of anyone being incharge. I hope this is true 
of all forms of art. Thus, suppose you have 
a play wonderfully produced. And if the 
prompters are never heard or the people who 
do the make-up, or the people who do the 
scenery, who provide the music—they do not 
obtrude themselves upon public consciousness, 
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Dance Seminar photographed at a reception 
given by the Chinese Embassy. 


then the Ministry of Cultural Affairs will be a 
successful Ministry. If you go on in that way, 
if you proceed from that background of service, 
and create conditions in which artists find full 
scope for their talents, for their personality, 
for their genius—if you, the Sangeet Natak 
Akademi and the other Akademies, all seek to 
provide that atmosphere, and create conditions 
where living minds of artists of all types all 
meet together—I hope that there may be 
occasions for the three Akademies to even hold 
a joint gathering—not that any technical deve- 
lopments will follow from that, from the joint 
deliberations or the joint guidance of the three 
Akademies—but if artists of different types come 
into contact with one another and, in this way, 
share one another’s experience, I think they will 
all enrich their own experience. And the only 
way art can develop is when the individual ex- 
perience is enriched, broadened, and deepened 
by drawing upon the experience of many artists. 


J thank you very much for giving me this 
opportunity of coming here today, and though 
it might be a brief period, I saw a little bit of 
the way in which art is born. I think we take 


it for granted that in great arts, as perhaps in 
all great things, once they are presented in the 
open, they seem so easy, so effortless and so 
spontaneous but we do not very often remember 
that ease comes out of a great endeavour, 
spontaneity comes out of an arduous prepara- 
tion and excellence and fluidity come out of 
discipline. I hope that the examples vou 
have had here, just now, of some of the arduous- 
ness will be the basis of simplicity, ease and 
fluidity. 


Our Activities 


We shall be able to carry forward all our 
activities and our Akademi will also function 
in a way where arduousness will be there but 
it will be in the background. There must be 
discipline but it will not be obstrusive. After 
all we are all human beings (and artists are 
perhaps more sensitive than other human 
beings). Our strains are sometimes more 
apparent, more immediately obvious, but I 
hope like a good piece of art, like a successful 
creation of beauty, we will be able to keep this 
arduousness, these strains, these national clashes 
and conflicts in the background, and resolve 
all the discords into harmony. 


Thank you very much. 


Chairman’s Thanks 


Thanking Professor Humayun 
Rajamannar said: 


Kabir, 
Dr. 


My sincere thanks are due to Professor 
Humayun Kabir for his very stimulating 
address. I would like to explain myself that 
when I said that Prof. Humayun Kabir is 
Minister in charge of Culture, I said it in a way 
which might have been misunderstood to mean 
that he was going to interfere with the activities 
of the Akademies or that he is going to be held 
responsible for the activities or inactivities of 
any Akademi; but what I meant was that the 
Akademies can be certain hereafter of material 
assistance from the Ministry in the shape of 
funds, for after all when we venture on any 
large scheme, we have got to depend for 
substantial help from the Government. 


From all that he said I know very well he 
is an artist and we are all here artists in a 
greater or lesser degree and that he certainly 
will resent any interference so far as the field 
of art is concerned. For getting funds we have 
got to go to the Government of India and I 
hope and am sure, of not only patient hearing 
but of a very helpful hand from the Ministry. 
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